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some German critics, Goethe's judgment has, 
on the whole, persisted in Germany. To quote 
only two men, a critic and a poet : 
" Of all French poets, whether Classic or Ro- 
mantic, Beranger alone is understood by the 
Germans as easily and directly as is a German 
poet. Germans sing his songs as enthusias- 
tically as do the French themselves. Beran- 
ger attracts us because to us he represents in 
the purest manner the French mind. Brought 
up in the study of Moliere, La Fontaine, and 
Voltaire, also well acquainted with Rabelais, 
he had not allowed himself to be misled by the 
models of Horace." 8 

It was reported to Heine on his sick-bed that 
some poetaster had said that Beranger was no 
poet. The great lyrist, who abhorred French 
Classical poetry, replied : " Pas un poete, Be- 
ranger ! Eh, mon petit monsieur, c'est la lyre 
la plus sonore des temps modernes ! "9 The 
modest chansonnier himself, however, did not 
presume to play that exalted instrument; the 
mirliton was all he claimed. But on that 
humble reed-flute he excelled. And from it 
streamed forth melodies of contentment, joy, 
love and liberty, such as rejoiced and rejuve- 
nated the heart of the old Goethe. 

J. B. Segall. 
Cornell University. 

MARTIN OPITZ AND 
WILHELM MULLER. 
Muller's drinking songs were popular as 
early as 1824, for it was on a September night 
of that year, at the supper table in the large 
hall of the Brockenhaus, that Heine and "two 
long rows of students, mostly from Halle," 
sang them, after the unsavory meat and pota- 
toes had been cleared from the board, when 
the wine had displaced the beer, while the air 
of the room grew heavy with the steam from the 
punch bowls. 1 None of these songs has been 
more often sung, perhaps, than Geselligkeit 
(Ich bin nicht gern allein /Mitmeinem Glase 
Wein), set to the graceful melody of Friedrich 
Schneider ;» and its freshness would seem to 
be as yet undimmed. 

8 Julian Schmidt, Gesckichte der franz. Litteratur seit 
Ltidwig xvi. 1874, Erster Bd., p. 47a. 

Dr. Louis P. Betz, Heine in Frankreich. Zurich, 1895, 
p. 138. 

1 Cf. Harsrehe: Samtl. Werke, ed. Elster, III, 58-62. 

2 A well-known composer of the old school, a cantor, like 
Bach, but also Ducal Capellmeister {in Dessau), and the 
head of what was then called a musical school, now a conser- 
vatorium. (F. Mai Miiller, Auld Lang Syne, N. Y., 1898, 
p. 8 f.). Cf. Wilh. Muller's song dedicated to Schneider : 
Gedichte vex W, M., Leipiig, 1868. 1, rao. 



Its prototype is Opitz's well-known Lebens- 
lust (Ich empfinde fast ein Grauen), which it 
resembles in theme, metre, treatment, and, in 
one stanza at least, literally. Miiller was con- 
versant with Opitz's poem, for it was printed 
in Des Knaben Wunderhorm I, 1806, p. 57 
(under the title Ueberdruss der Getahrtheit), 
and it heads the edition of Opitz which Miiller 
edited for Brockhaus.4 

The distinct verbal resemblance between 
the two poems occurs in their closing stanzas. 
Opitz : 

Lass 1 ich schon nicht viel zu erben, 
Ei, so nab* ich edlen Wein, 
Will mit Andern lustig sein, 
Wenn ich gleich allein muss sterben. 

Miiller : 

Muss ich einst allein auch sterben 
Lass' ich doch nicht viel zu erben, 
Will mein Leben lang den Becher 
Schwingen in dem Kreis der Zecher. 

The theme of Opitz's two opening stanzas is 
summed up in the second stanza of Miiller : 
Let him who will, search for wisdom in books, 
the poet will seek consolation in wine. 
Opitz : 

Ich empfinde fast ein Grauen, 
Dass ich, Plato, fur und fur 
Bin gesessen uber dir. 



Wozu dienet das Studiren, 
Als zu lauter Ungemach? 



Miiller: 



Mag allein der tiefe Weise 
Briiten, bis er wird zum Greise, 
So zu leben und zu lieben, 
Wie's die Schule vorgeschrieben. 

Likewise Opitz's fourth stanza comes to 
expression in Muller's first: Let the miser 
go hungry to bed, the poet will live joyously 
while he may. 
Opitz: 

Jener mag der Heller schonen, 
Der bei seinem Gold und Schatzen 
Tolle sich zu kranken pflegt, 
Und nicht satt zu Bette legt : 
Ich will, weil ich kann, mich letzen I 

3 Which Miiller knew. Cf. his Vermisckte Sckriften, 
Leipzig, 1830, IV, 103. Also A. Miiller, Moderne Reliquien. 
Berlin, 1845, I, 120 f.; Journal of Germanic Philology, II, 
285 ff. 

4 Bitliothek dextecher Dichter des 17. Jahrh%nderts, I, 
Leipzig, 1822. 
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Hola, Junge, geh' und frage. 



Muller : 

Mag allein der Geizhals fasten 
Neben dem geftillteD Kasten : 
Ich bin nicht gem allein 
Mit meinem Glase Wein. 

A final correspondence between the two 
songs lies in the boy whom in each case the 
poet despatches on his errand. 
Opitz : 

Muller: 

Knablein, klag' im Mondenscheine. 

The thief (stanza 1), the monk (st. 3), and 
the dyspeptic (st. 5), are a further development 
of the theme occurring only in Muller; as is 
die Holde (st. 4), whoever she may be : the 
allusion not being clear from the context. 

The refrain with which each stanza of Muller 
begins and closes : 

Ich bin nicht gem allein 
Mit meinem Glase Wein 

may well be a reminiscence of the similar lines 
contained in the closing stanza of the widely- 
sung Volkslied, Die Gedanken sindfrei: 

Ich bin nicht alleine 

Bei meinem Glas Weine — 

which verses, although they were omitted 
from the song as printed in the first edition of 
the Wunderhornfi occur in practically every 
version of the Volkslied which has since been 

published. 6 

University of Chicago. 



Philip S. Allen. 
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With the appearance of each new book on 

English romanticism we seem to drift farther 

5 in, 1808, p. 38. 

6 For example, Hoffmann u. Richter, Schlesische Volks- 
lieder, Leipzig, 1842, p. 307; Mittler, Deutsche Volkslieder , 
second ed., Frankfurt a. M„ 1865, p. 660; Erk, Deutscher 
Liederhort. Berlin, 1856, p. 358; Menzel, Die Gesdnge der 
Vblker, Leipzig, 1866, p. 116 ; Simrock, Die Deutschen Volks- 

lieder, Frankfurt a. M., 1857, no. 360; Mundel, Elsassische 
Volkslieder. Strassburg, 1884, p. 377; Wolfram, Nassauische 
Volkslieder, Berlin, 1894, p. 351 ; Becker, Rheinischer Volks- 

hederiorn, Neuwied a. Rh., L1892], p. 49; etc. 



and farther away from an adequate definition 
of the term, if not from a clearer conception of 
the literary features of the movement. The 
two best and most recent books on the " Ro- 
mantic Movement " in England begin with an 
enumeration of the many attempts at, and of 
the almost insuperable difficulties attending, a 
sufficiently comprehensive definition. 

" Any attempt," says Phelps," " to make a de- 
finition of romanticism that will be at once 
specific and adequate is sure to result in failure. 
It is not simply that the word ' Romantic ' has 
both a popular and a critical sense, each of 
which differs widely from the other, but that the 
word is used critically in very different ways." 

After devoting almost four pages to difficulties 
and definitions (chiefly from German and 
French critics), Phelps, without attempting a 
specific definition of romanticism, says (p. 4) : 

" Romantic literature will generally be found 
to show three qualities : Subjectivity, Love of 
the Picturesque, and a Reactionary spirit." 

Likewise Beers 2 thinks that " to attempt at 
the outset a rigid definition of the word ro- 
manticism would be " a hopeless task: 

"There are words which connote so much, 
which take up into themselves so much of the 
history of the human mind, that any compen- 
dious explanation of their meaning — any defi- 
nition which is not, at the same time, a rather 
extended description — must serve little other 
end than to supply a convenient mark of iden- 
tification .... Nevertheless a rough, working 
definition may be useful to start with. Ro- 
manticism, then, in the sense in which I shall 
commonly employ the word, means the repro- 
duction in modern art or literature of the life 
and thought of the Middle Ages." 

Now, the definitions and general methods of 
treatment of the two excellent books above 
mentioned are too narrow in compass, be- 
cause they start from the wrong standpoint. 
A definition which might apply to French or 
German romanticism would fall far short if 
applied to the Romantic movement in England. 
The word romanticism "connotes" much more 
as it is employed in England, than in either 
France or Germany. For this reason such def- 
initions as those of Heine, 3 

1 The Beginnings of the English Romantic Movement. 
By William Lyon Phelps. Boston: Ginn & Co., 1893, p. 1. 

2 English Romanticism, pp. i-a. 

3 Die Remantische Schule, p. 158, 
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